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NEWSLETTER
Editorial      

One of the most exciting Bishop events in Nova Scotia in 2019 was the publication by Nimbus of A Pocket of Time: 
The Poetic Childhood of Elizabeth Bishop, by author Rita Wilson and illustrator Emma FitzGerald. Launches were 
held at the Halifax Central Library on 8 December and at the Elizabeth Bishop House in Great Village on 9 December. 
This book was a finalist for the Elizabeth Mrazik-Cleaver Canadian Picture Book Award. We are delighted to feature a 
review of this book by Lisa Doucet of Woolzes bookstore in Halifax, and a few photos of both the Halifax and Great 
Village launches. The EBSNS purchased a number of copies of A Pocket of Time and placed them in the elementary 
schools in Colchester County. 

On 2 March 2020, Rita Wilson and Emma FitzGerald hosted “A Conversation about Elizabeth Bishop” at the Central 
Library in Halifax, N.S. Joining them were Bishop scholar Sandra Barry, Nova Scotia poet Alison Smith, and Nova 
Scotia writer Alexander MacLeod, who acted as moderator for the well-attended event. 

As has been announced on our social media, for the first time in its 25-year history, the EBSNS has cancelled its 2020 
AGM because of the COVID-19 crisis and the strict public health measures that are in place in Nova Scotia. The 
board will be providing its Financial, Nominating Committee and President’s Reports on our website towards the end 
of June. What we regret most, is not being able to share the Echoes of EB Gallery exhibit we had planned: twelve 
Bishop-inspired drawings by artist and translator Natallia Povaliayeva from Minsk, Belarus. Supporters of the EBSNS 
will know her work, used on our highly popular fridge magnet (now sold out) that helped raise funds for the society. 

We will be sharing these images virtually on our social media during May and June. 

Natallia has kindly offered these images as a fund-raiser for the EBSNS, which we 
will continue with as the exhibit rolls out online. We will give the particulars of the 
fund-raiser on our social media as well. Natallia’s drawings are whimsical and 
charming and we all need some uplift during these difficult times. So, stay tuned to 
our social media for more information. 

We are sad that we are not able to present Laura Churchill Duke, author of Two Crows 
Sorrow (Moose House 2019); but she has kindly agreed to be our guest speaker in 
2021. 

Once again, the EBSNS wishes to thank all our members and volunteers for your 
support.
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                                                          The Elizabeth Bishop House 2019 
                                                                     by Laurie Gunn 

2019 was a very busy and rewarding year for the EB House.  Joy Laking, Carol McNutt and Laurie Gunn are the 
sub-committee of the St James Church of Great Village Preservation Society, who look after the running of the 
EB House.  We gave many impromptu tours to people who asked for one. 

In 2019 we appreciated the support of EB Society of NS who donated $500.00 for  helping to heat the house and 
John Barnstead continued to donate  $100.00 a month to help with maintenance. 
  
2019 was our first year having the house opened all year around. We had only one person in January but 
February was completely booked and from April to October we were almost completely booked every week. A 
large number of the authors who stayed in the EB House invited the public in to hear them read from their latest 
work.  During the first two weeks of September we had two artists in residence winners from England, Helen 
Tookey, a poet, and Martin Heslop, a sound artist. During their stay they created written and audio recordings 
relating to Great Village, Elizabeth Bishop and the Maritimes. They were here during the big  wind storm in 
September and Martin recorded some wonderful sounds inside  the St James church caused by the high winds. 
There was a public performance in the church at the end of their stay with Helen reading her poems and Martin 
providing the sounds he had recorded. 

Although it is expensive to keep the old house open during the winter months, we feel it is healthier for the 
house to have heat during the cold months. The furnace is relatively new and efficient.  Jim Hudson fixed the 
problem with the washing machine drain and connected it to the sewer. Deverne Rushton resealed the skylight 
in the EB bedroom. Both skylights need to be replaced but not until the roof is replaced. We had a  mason come 
in October and put a new top on the chimney.  Cory Spencer did an excellent job keeping the grounds looking 
beautiful and the driveway ploughed in the winter.  This past year we also employed a gardener to help us get 
the flower gardens back to their old glory. 

In December we had a very successful book launch at the EB House for Rita Wilson’s children’s book A Pocket 
in Time, a book about Elizabeth Bishop's childhood in Great Village.  Rita and illustrator Emma Fitzgerald were 
both there and gave a wonderful presentation.  The house was filled to capacity.   

Book Launch                                                 Drop in Visitors   Chimney Repairs
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The EBSNS was formed in 1994 to 
celebrate the life and work of the 
poet Elizabeth Bishop. The society 
seeks through its various activities 
and projects, to promote the 
appreciation and study of Elizabeth 
Bishop as a Nova Scotian writer. 
The EBSNS publishes an annual 
newsletter and holds its AGM in 
Great Village in June of each year.  
For more information about EBSNS 
and about membership, visit our 
website http://www. 
elizabethbishopns.org You can also 
find more information about 
Elizabeth Bishop on the EBSNS 
blog 
www.elizabethbishopcentenary.blog
spot.com  You can also visit our 
Facebook page  “The Elizabeth 
Bishop Society of Nova Scotia”   
https://www.facebook.com/
EBSofNS 

http://www
http://elizabethbishopns.org
http://www.elizabethbishopcentenary.blogspot.com
https://www.facebook.com/EBSofNS
http://www
http://elizabethbishopns.org
http://www.elizabethbishopcentenary.blogspot.com
https://www.facebook.com/EBSofNS
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                                         A Pocket of Time:  The Poetic Childhood of Elizabeth Bishop, 
                                           written by Rita Wilson & illustrated by Emma FitzGerald
                                      (Nimbus Publishing, November 2019; 40 pp; Hardcover; $23.95)

“We lived in a pocket of time. 
It was close.  It was warm.”

So begins Elizabeth Bishop’s beloved poem “A Short, Slow Life”, one of the many poems that she wrote about 
her childhood years in Great Village, Nova Scotia and the poem that inspired Rita Wilson to create this 
beautiful and intimate picture book biography of her.  Wilson uses Gammie and Pa’s house as the framework 
for her story, which is a glimpse into the young Bishop’s world during her early years in Great Village.  She 
takes readers on a journey through the rooms of the house and out into the village itself, following the routes 
and rhythms that made up little Elizabeth’s daily life with her grandparents.  With a gentle, meandering lilt, 
Wilson leads us through each room of the house, capturing the delightful minutiae of Bishop’s days: Gammie in 
the kitchen making potato mash; Pa saying grace at the dining room table; Gammie coming into Elizabeth’s 
room at the end of the day, gathering Elizabeth into her arms and rocking with her in the rocking chair as she 
sings hymns.  So too Wilson guides us through the village: past the blacksmith shop and over the bridge to 
school and later to the post office; up the hill to the pasture to fetch Nelly, their cow.  

There is a loving and leisurely quality to the prose which lends itself well to this snapshot of Bishop’s time in 
Great Village and the simple yet profound significance of these moments in terms of their lasting impact on her.  
Wilson also weaves Bishop’s own words throughout the story, giving readers a keen sense of Bishop’s love of 
language, her obvious delight in the musicality of words.  This adds to the sense of intimacy and to the poetic 
cadence of the text, giving the book a deeply personal quality.    While Wilson provides basic information about 
Bishop’s early life, there is much that she leaves unsaid or only gently alluded to, leaving room for further 
discussion and/or exploration when sharing the book with a child or in a classroom setting but still enabling it to 
serve as a heartfelt and thoughtful introduction to, and celebration of, this highly-acclaimed poet for readers of 
any age.  

The book is also a visual treasure, featuring Emma FitzGerald’s distinctive and delightful illustrations.  Loose 
lines, sketchy black outlines and simple facial expressions create a playful tone, while each page is 
overflowing with carefully chosen details to pore over and savour.  FitzGerald employs a collage style, layering 
photographs and illustrations with assorted bits and pieces of ephemera to capture Bishop’s world in images 
that are full of whimsy and filled with meaning.  They perfectly recall a sense of time and place, which is the 
very essence of Elizabeth Bishop’s poems themselves: evocations of time and place.  Together, the words and 
images of this book bring readers into the heart of Bishop’s beloved home, and depict the quiet, pastoral 
beauty of Great Village itself with its gently rolling hills and the river that wends its way beneath the metal 
bridge.  Colourful and gently cluttered, the artwork reveals Bishop’s tremendous love for her Nova Scotian 
home and kin.

In this very special book, author Rita Wilson and illustrator Emma FitzGerald have crafted a tender and 
exquisite tribute to Elizabeth Bishop, a quietly beautiful ode to her work and the world that inspired it.   

Lisa is the Co-Manager of Woozles Children's Bookstore where she has run book clubs for children and teens for more than twenty 
years.  She is a regular reviewer for Canadian Children's Book News and CM Magazine (Canadian review of Materials), is the 
children's editor for Atlantic Books Today and has served on numerous children's and young adult book award juries. 
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“TWO ARTS” 

NATALLIA PAVALIAYEVA ON ELIZABETH BISHOP 

EBSNS FUNDRAISER 2020 

The EBSNS has cancelled its 2020 Annual General Meeting because of the public health restrictions 
in place due to the Covid-19 pandemic. As a result the Echoes of Elizabeth Bishop Gallery exhibit 
will be done virtually. This year’s exhibit is comprised of twelve Elizabeth Bishop inspired drawings 
by Minsk, Belarus, artist Natallia Povaliayeva. She has kindly agreed to let the EBSNS offer prints of 
her drawings as a fund-raiser for the society. 

The society offers one framed print of each drawing, such as the example shown above, and five 
matted (unframed) prints of each drawing. Each framed print costs $50.00. Each matted (unframed) 
print costs $25.00, plus postage. Because the cost of mailing the framed prints outside of Nova Scotia 
would be very high, they are reserved for interested Nova Scotians. The matted (unframed) prints can 
be mailed anywhere in the world 

The EBSNS has exhibited all of Natallia’s images on our blog and Facebook page, two images a 
week, starting the week of 4 May and ending around 20 June, the date our AGM would have taken 
place. Anyone interested in purchasing a print can check them all out on these sites. 

Blog:  http://elizabethbishopcentenary.blogspot.com/  

Facebook: https://www.facebook.com/EBSofNS  

If you are interested in purchasing one of the images, please contact Laurie Gunn at 
laurieegunn@ns.sympatico.ca or Sandra Barry at slbarry@ns.sympatico.ca to discuss payment 
options and the cost of postage. We hope that the Nova Scotians who want one of the framed prints 
might be willing to pick it up at some point, once the pandemic restrictions have eased, but delivery 
options can also be discussed. 

http://elizabethbishopcentenary.blogspot.com/
https://www.facebook.com/EBSofNS
mailto:laurieegunn@ns.sympatico.ca
mailto:slbarry@ns.sympatico.ca
http://elizabethbishopcentenary.blogspot.com/
https://www.facebook.com/EBSofNS
mailto:laurieegunn@ns.sympatico.ca
mailto:slbarry@ns.sympatico.ca
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   Interview with Natallia Pavaliayeva 

1.  In your Artist Statement you mention how you encountered Bishop’s work and felt compelled to respond to “One Art” when you 
read it. After reading and responding to more Bishop poems, do you have a favourite poem? A favourite line? 

Yes, my absolute favourite is “Song for The Rainy Season” and its first lines: “Hidden, oh hidden in the high fog/ the house we 
live in,/ beneath the magnetic rock.” I love the rhythm of the poem which creates the mixture of statics and movement; all the 
alliterations, wonderful descriptions, and (in my opinion) rather rare (for Bishop) intensiveness of straight expression of strong 
feeling (in the very first line – in repetition, and in this “oh”). 
And my second favourite is her unpublished poem “I believe” – because it is a prayer in a form of a “wish list”; it is serious but 
at the same time it has famous Bishop’s irony in concentrated form, so to speak.  
2. You have an “Elizabeth Bishop” in your drawings – what made you create this charming, cheerful character? Also, in some of your 
drawings there is an angel figure, why? 

I don’t remember how exactly the Bishop character was born, but I think that most important things in it are three: the hair 
(“unruly”), the dress (“polka-dot”) and the fact that the entire figure is definitely smaller than the real-life adult person. This, I 
think, expresses Elizabeth Bishop’s essence. But it’s really difficult to analyze – because I’m looking now at the result (the 
character) which lives its own life, but I can’t grip the process of its creation.   

I also can’t say why exactly I use a figure of an angel (not only in Bishop-related pictures, but in my drawing in general). I even 
don’t sure that it is really an angel. It is more like a representative of one of those many “other worlds” that overlap with our 
visible world. And I think that Elizabeth Bishop had this ability to reveal the presence of these “other worlds” in her poetry.  

3. You clearly have a keen sense of humour. This quality is often overlooked in Bishop’s work. What is it about Bishop’s humour that 
resonates with you? 

Oh, that’s the subject for a good voluminous PhD thesis, I think! First of all, I’d say that Bishop’s humour is a rather rare type 
of intellectual humour (may be this is the reason – why it is often overlooked in her work). Her humour based on the constant 
observation, comparison, changing point of view. Even if she tells what one may call “an anecdote” (like the episode with photo 
session in Samambaia when Bishop got Pulitzer Prize and the only person who enjoyed the process was probably the cat), she 
made it not only “funny” but also a parable of something important – something essential to life. I also think that her humour is 
so powerful because it is based on a deep trauma. I think that for Bishop sense of humour was the only available weapon – to 
survive, to confront the life. The other weapon was, as we know, alcohol – but this weapon often betrays.   

4. What other poets have spoken to you? I think, for example, of Emily Dickinson. 

Yes, Emily Dickinson is my favourite number two after Elizabeth Bishop – but she’s the poet of absolutely different type; for 
instance, I can’t imagine myself creating a character of Emily Dickinson. She’s sort of “closed”, “sealed” person for me. 
Although, of course, I know her biography, etc. But I can’t say that I feel “like Emily Dickinson” – which is usual feeling about 
Elizabeth Bishop. What is great about Dickinson’s poems is absolutely incredible unity of surreal and exact, and – for me – 
every line of Dickinson’s poems is a motivation for drawing. 

I also love poetry of Ann Carson, her mixture of lyrical “feeling” and scientific analysis. 

And maybe I should name here British author Carol Ann Duffy, especially her postmodern sense of humour and intellectual 
deepness.    

5. How did you come across the EBSNS? 

When I started reading Elizabeth Bishop I searched all I can find on the Net about her – and this is how I came across the 
EBSNS.   

6. Elizabeth Bishop is known as a poet of geography and place. How does your own sense of place influence your response to Bishop’s 
work? 

This is one of the many aspects in Bishop’s poetry that resonate powerfully with me. I love travelling very much – and I fully 
understand Bishop’s keenness for changing places, along with the opposite keenness to have “a home”, a place where one 
belongs to. Travelling is a kind of treatment, a medicine, a way to become somebody else, to investigate, to observe, to find new 
motivations – but it’s always great to come home. So I see the point. 


