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The EBSNS was formed in 1994 to celebrate the life and
work of the poet Elizabeth Bishop. It produces an annual
newsletter. In 1998 it published Elizabeth Bisltop: Atr
Archival Guide to Her Life In Nova Scotia, documenting
Bishop and Bishop-related documents in the province.
The EBSNS contributed to the purchase of an extensive
family archive that documents Bishop's Nova Scotia
childhood and is housed at Acadia University Archives.
The EBSNS holds its AGM in Great Village in June. It
seeks through various activities to promote the
appreciation and study of Elizabeth Bishop as a Nova
Scotia writer, thus enriching our literary and cultural
heritage.
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Spontaneous and Lively:
Bishop with Music
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Suzie leBlanc singing exccrpts from
Wijeratne's Brazil, January I, 1502

by Suzie LeBlanc

The following paragraphs are derived from the program of the
2011 Scotia Festival of Music, which ran from May 29 to June
12, in Halifax. Soprano Suzie LeBlanc was featured in a
concert af Sf. George's Round Church, along with reciter
R. H. Thomson and the Tempest Baroque Ensemble, dir.
David Greenberg.

The action of reading a poem out loud changes
the experience of the poem for the reader and the
listener. Our approach for tonight's program is to
take such a reading one step further and allow the
poem to linger in a world of sound and pauses,
mixed with musical references. Think of it as a sort
of collage of music and words where a new
geography or road map is created, using com-
posed music and randomly inspired sounds. In
order to give space to the music and to the images
described in the poems, the reader might pause or
repeat some passages, while the listeners are
trdnsported to a new environment through the use
of time, melody, harmony and rhythm.



"We demand nothing but fresh conception....
Anything - politics, science, ?rt, music, philosophy

- that is spontaneous, that is lively." Thus begins
the manifesto of the literary magazine Con Spirito,
started by Elizabeth Bishop and some of her fellow
students at Vassar in 1933. Bishop came up with
the name Con Spirito, a pun joining the musical
notation meaning "with zest" to the announcement
of a conspiracy.

"At the Fishhouses" and "Cape Breton" were
written during trips she made to Nova Scotia in
1946 and 1 947 , after a long absence, and the
poems follow one another in her collection A Cold
Spring. "At the Fishhouses" was inspired by a visit
to Lockeport Beach, near Liverpool, and you might
still spot a few fishhouses if you follow the Long
Cove Road past Port Medway. Bishop being an
acute observer, the poem begins with a detailed
description of a fisherman, netting, and his fishing
tools and other visibly perceivable objects. The
end of the poem takes us away from the visible,
where time and place dissolve and imagination
takes over. We find ourselves on a kind of "flight of
fancy" which opens our eyes to the unseen depths
of knowledge, and the ocean:

It is like what we imagine knowledge to be:
dark, salt, clear, moving, utterly free,
drawn from the cold hard mouth
of the world, derived from the rocky breasts
forever, flowing and drawn, and since
our knowledge is historical, flowing, and flown.

J.S. Bach came immediately to mind when we
thought of knowledge as "dark, clear, moving,
utterly free." The poem also led us to Rebel's
wonderful piece called "Les Elemens."

lf you should dip your hand in,
your wrist would ache immediately,
your bones would begin to ache and your hand would burn
as if the water were a transmutation of fire....

We are also delighted to present a recent
composition inspired by a line in Bishop's poem
"Cape Breton": "The silken water is weaving and
weaving." Written by Alasdair Maclean, who was
born and raised in Liverpool, this composition was
first performed by Symphony Nova Scotia for the
opening concert of the Elizabeth Bishop
Centenary Festival (EB100) on February 1Oth,
2011, under the direction of Bernhard Gueller. lt

also works beautifully as a chamber piece for five
solo strings and, as we've found, lends itself well
to Baroque strings. The poem "Cape Breton" is
like an elegy or a lament for a once pristine
landscape, which has been encroached upon by
hu mans.

The silken water is weaving and weaving,
disappearing under the mist equally in all directions,
lifted and penetrated now and then
by one shag's dripping serpent-neck,
and somewhere the mist incorporates the pulse,
rapid but unurgent, of a motor boat,

"Hymn to the Virgin," a much earlier poem,
appearingin Con Spirito in 1934, was Bishop's
first professional publication along with "Then
came the poor." ln this poem the "Rorate coeli
desuper" appears as a kind of refrain:

Come, Blessed Mary, hear our prayer!
Come. Blessed Mary, stand on air -
Rorate ceoli desuper!

"Rorate Coeli Desuper" is an ancient nativity hymn
that prepares everyone for the season of
Christmas. lt is a plea of the Prophets, the
Patriarchs, and the entire Church, all of whom long
for the coming of the Messiah. William Dunbar's
version of "Rorate Coeli Desuper," sung and
played to a Scottish tune, offers a moving
meditation on this event. Elizabeth Bishop would
no doubt have known of Dunbar, a Franciscan friar
turned court poet of James lV of Scotland, best
known for his courtly and satirical verse. Bishop's
own "Hymn to the Virgin" is nothing short of
satirical, and since there are "Christmas trees
waiting for Christmas" in the poem "At the
Fishhouses," we decided we could perform nativity
pieces in mid-summer.

The zest that went into the creation of tonight's
programme came out of a desire for fresh
conception and a love of spontaneity. We hope
that our experiment enhances rather than distracts
from the poems that inspired it.

Suzie LeBlanc, co-director of the Elizabeth Bishop Centenary
Festival, is an internationally acclaimed soprano and a
specra/isf in Baroque and Classical repertoire who has worked
with many of the world's leading early music ensembles in
concert and opera performances as well as on film and on
disc. Her album Tempi con Variaziona, with jazz violinist
Helmut Lipsky, won the 2011 OPUS award for best recording
in.the World Music category.
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Editorisl

Surely it's accurate to say that the 201 1 centenary of
Elizabeth Bishop's birth was noted and honoured in Nova
Scotia more than in any other region of the world. The
many-branched celebration of her works and life -
through public readings, lectures, conference papers,
literary and photography contests, new musical and film
projects, blogs, Youtube, radio, the publication of a new
biography - has been a literary celebration of a
magnitude likely unprecedented in Canadian culture. In
this newsletter Sandra Barry's summary of the year
touches on many of the highlights, but it is by no means
exhaustive.

The year was so filled with events intriguing to dedicated
readers of Bishop that, life being life, many of us in Nova
Scotia found ourselves without the time and freedom to
participate in more than half the Bishop-related
occasions that attracted us. Yet the year was so rich in
happenings that, despite missed opportunities, we will
still hold many valued memories of various times and
places. The editor of this newsletter will not soon forget
energetic conversations and Brazilian food in Pipa on the
exact centenary of Bishop's birth; the astonishing world
premiere of Dinuk Wijeratne's musical setting for a
Bishop poem; Colm Toib[n's University of Kings College
lecture on Bishop and Thom Gunn; several Canadian
poets and fiction-writers in the sanctuary of St. James
United in Great Village talking about Bishop; a six-person
reading of Bishop's poems in Mo's coffee-shop in Five
lslands; first viewings of two inventive, very different film
treatments of Bishop's poem "Sandpiper"; and the usual
business - the usual but very satisfying business - of
teaching Bishop's poems in several undergraduate
courses.

After serving as co-editor and then editor of this news-
letter for the past decade, I have decided it's time to pass
the editorship on to someone with fresh eyes and ideas
for the future of these pages. My hope is that a new
editor will know the satisfactions I've known in being a
gatherer for the EBSNS and a gardener of this plot. BB

Photos: Laurie Gunn (p. 10), B. Bartlett (pp. 1, 5, 8,12).

Brazil, January 1, 1502.
A World Premiere

by Dinuk Wijeratne

Highlight Conceri #6 of the 2011 Scotia Festival of Music was
held on June 9 in the Sir James Dunn Theatre of the
Dalhousie Arts Centre, Halifax. After performances of two
well-known pieces, The Carnival of Animals by Camille Saint-
Saens and Appalachian Spring by Aaron Copland, the
audience witnessed the world premiere of Brazil, January 1 ,

1502, by Dinuk Wijeratne. The musicians included the
composer on piano, soprano Suzie LeBlanc, percussionist
Mark Duggan, oboisf Suzanne Lemieux, bassisf Max Kasper,
the McGill Percussion Ensemble, and the Copoeira Dancers,
led by Ross Burns. The follow nofes by the composer
appeared in the Festival program.

I feel incredibly privileged to be able to contribute
to the Elizabeth Bishop Centenary Celebration
with my own musical setting of one of her finest
poems. lt was the desire of the Elizabeth Bishop
Society of Nova Scotia to commission a work
representing the significant portion of her life that
Bishop spent in Brazil. She grew to love its
landscape and culture, and enjoyed perhaps the
happiest times of her turbulent life there.

I would happily urge anyone to spend time in
solitude with this magnificent poem. Through
successive readings, it gradually reveals many
layers, masterfully intenrueaving complex themes
of race, culture, class, politics and gender. lt is
steeped in metaphor, comparing nature to a still-
life artwork; and sexuality to the seductive
Brazilian landscape, complete with mysterious and
provocative animals. Deftly, Bishop even quotes
from the French song of the Renaissance
"L'homme Arme" in order to expose the
sanctimony and hypocrisy of the colonists'
Christian rituals. There is much else to mention



besides, but needless to say I experience a
symphonic arc in this poem that invites a similar
approach from the composer. The first stanza
focuses on the natural world; the second on how it
seduces; the third on the effects of human
i nterference and conflict.

The integration of Capoeira into this piece seems
natural. The most quintessential of Brazilian art
forms - a dynamic fusion of martial arts, music,
dance, and song - was first practiced by slaves
and thus born of the colonial era. lt is my hope that
the music allows tonight's Capoeiristas enough
artistic leeway to do what they do best, at the same
time opening up the possibility for a theatrical
experience that organically grows out of the music
and Bishop's words.

Born in Sri Lanka, Dinuk Wijeratne has been Music Director of
the Nova Scofia Youth Orchestra for over half a decade. ln
2004 he made his Carnegie Hall debut as a conductor
composer and pianist, performing with Yo Yo Ma and int SitX
Road Ensemble. A second Carnegie Hall performance followed
in 2009, with table legend Zakir Hussain. Wijeratne has a/so
performed in Japan, England, France, Germany, and the
Middle Easf.

An lnfinite Number of Things
Coming Together

Sandra Barry,
Elizsbeth Bishop: IYova Scotia's
" Ho m e-m sde t' P oet. Nimbus,
2011.

by lan LeTourneau

Elizabeth Bishop: Nova Scofia's

-F -, "Home-made" POet iS a ShOrt
book - at 121 pages, it is basically a sprint through
most of Bishop's life - but what makes it stand
apart are a few concise chapters on Bishop's family
heritage. These chapters are important because,.
as Sandra Barry claims, "Genealogists contend that
knowing about our ancestry, near and far, is vital
because character traits are transportable - and
genetics has affirmed this as fact." Barry doesn't
belabour this assertion, however, or spend too
much time analyzing genetic traits; instead, she
gives us as complete a picture as possible of

Bishop's ancestry and lets the reader make
connections.

While genetics is undoubtedly an interesting facet
of a person's biography, environment plays
perhaps an equal or greater role. And Bishop's
early years in Nova Scotia are a main focus in
these early chapters. Barry makes a powerful case
for a young Bishop's removal from Nova Scotia as
the most formative event in her life: as she
suggests, the removal from Great Village by her
paternal grandparents, John and Sarah Bishop,
though well-intentioned, "affected her sense of
herself, her identity, and her relationship with her
mother, the most important person in her life." As
Barry sums it up, "this removal also took her away
from the only place she knew as home: Great
Village." Barry surmises that Bishop's realization
that she wouldn't be there if and when her mother
left the hospital "sealed loss and grief into a
permanent condition."

Roughly the first third of the book covers this early
period of her life; the rest of the book is less
focused, only because it covers the remainder of
Bishop's life, from adolescence to death. (And this
is my only quibble with the book - that it could
have summarized the rest of Bishop's life more
succinctly and spent more time in Nova Scotia. lt
is a minor quibble, though, since a biography, no
matter the slant, should have the crucial events
covered to some extent. And perhaps the pace of
the book mimics the pace of life, going by
increasingly faster.) Through all subsequent
chapters in Bishop's life (Worcester, Vassar
College, New York, Brazil, etc.), Barry makes up
for the rapid pacing by periodically making
references to how Nova Scotia was formative and
how the artist that Elizabeth Bishop became
learned crucial things in Great Village, such as
how to read and write. Barry also details many of
Bishop's trips "home." Though the book opens
masterfully in - of all places - Brazi], where
Bishop at41 years of age was writing in a
concentrated period of time with vivid recall of her
childhood in Nova Scotia, the geography of her
imagination was obviously rooted in Great Village.

Photographs are a prominent feature of this book
(the back cover copy does announce the book as
a "pictorial biography"). These precisely-captioned
images depict a panoply of relatives, books owned



by Bishop, an advertisement from her school
yearbook, and postcards. Also included are photos
of many landmark locations like Vassar College,
The St. James Presbyterian Church, and the Nova
Scotia Hospital. These last two, in particular, are of
note: the church is the one that "loomed over
Elizabeth's world (the Bulmer home was right next
door)," offering us a glimpse of what Bishop would
have seen every day when she lived in Great
Village. And the Nova Scotia Hospital in Dartmouth
is where Bishop's mother spent the final years of
her life. lt is a haunting photo in context. These
pictures are much more effectively presented than
those found in a regular biography, which are often
found in a few plates in the middle of a book: the
ones in this book are embedded throughout the
text, linking facts and events with images.

The sidebars are for me even more fascinating and
effective. Some of them present information such
as a 1946 Acadian Lines bus schedule; a list of
Nova Scotia-inspired poems and stories; short
snippets that offer context to events or places, like
the story of how "listening to her grandfather read
from the family Bible...was, arguably, the first way
Elizabeth learned about faraway countries, which
sparked her imagination and desire to travel"; a
gloss on the word "rubato," one of the more
interesting words found in Bishop's poems; and a
poem penned by her great-uncle to suggest the
"poetry gene."

This collection of disparate things encapsulates
Barry's passion for Bishop's life and work. But more
importantly, taken together, these sidebars offer
proof for one of Barry's main ideas, which she links
to a famous Bishop quotation, taking it one step
further. "'Well, it takes an infinite number of things
coming together, forgotten, or almost forgotten,
books, last night's dream, experiences past and
present - to make a poem.' One could substitute
person for poem." Indeed, the information gleaned
in these photos and sidebars is an apt metaphor for
that infinite number of things. Life does unfold in an
unfathomable combination of books read, dreams
and experiences. But reading the poem by Bishop's
great-uncle and contemplating pictures like the one
of a horse-drawn carriage on the streets of Great
Village recreate wonderfully and convincingly the
world seen through Bishop's eyes.

The poet lan LeTourneau of Fredericton has published
Terminal Moraine (Thistledown, 2008) and Defining Range, a
chapbook (Gaspereau Press, 2006). He is currently Poetry
Editor forThe Fiddlehead, and Associate Poetry Editor with
Goose Lane Editions. Elizabeth Bishop inspired a poem of his
forthcoming in Guernica's Poet to Poet anthology.

John Felstiner with Bishop's Great Uncle George's
painting that inspircd hcr pocm "Pocm."

Halifax, June 2010.

Elizabeth Bishop Society of Nova Scotia
Minutes of Annual General Meeting

19 June 2010
Great Village Legion, Great Village, NS

President John Barnstead called the AGM to order
and welcomed the 25 members and guests
present. The first order of business was the
reading of the Minutes of the 2009 AGM by
Secretary Sandra Barry. No errors and omissions
noted, Sandra moved the Minutes be accepted.
Seconded by Rosaria Campbell. Passed.

Treasurer Joy Graham gave the Treasurer's
Report for the term 1 April 2009 to 31 March 2010.
As of 31 March 2010 the bank balance was
$15,292.61 . Joy noted that this figure accounted
for all monies, income and expenses, including the
centenary projects. Joy moved the Report be
accepted. Seconded by Sandra Barry. Passed.

Joy also distributed a report for the period 1 April
2010 to 18 June 2010, so as to bring the bank
balance up to date, $17,730.07. She noted that
even since doing up this figure, she had received
membership dues. Joy also distributed a third
report listing the income and expenses specifically
for the centenary projects. The balance of monies
for centenary projects is $ 1 2,421 . 1 8.



John thanked Joy for all her work throughout the
year in keeping track of income and expenses.

Board member Gus Chisholm presented the
Nominating Committee Report. The proposed slate
of officers included:
John Barnstead - Chair
Sandra Barry - Secretary
Joy Graham - Treasurer
Board:
Brian Bartlett - Newsletter editor
Lois Bray - Past Chair
Rosaria Campbell; Rebecca Colwell; Angus
Chisholm; Laurie Gunn; Joy Laking; Meredith
Layton; Alexander Macleod; Linda Shears; Fonda
Smyth; Pat Townsend
No nominations from the floor being received, Gus

moved to accept the slate of officers. Second
Laurie Gunn. Passed. Gus noted that in his

inquiries to Board members, he had an enthusiastic
response from members about staying on for
another term.

John gave the President's Report. He noted first
the success of the October 2009 Brazil in Great
Village event, especially the contribution of artwork
and writing by the children from the Great Village
school. Continuing with the focus on children, John
noted that one of the main centenary projects for
the EBSNS is the Writing Competition. John
thanked Joy Laking for her work on getting this
project started. Joy noted that it is Laurie Gunn and

Sandra Barry who have done major work on

moving the project fonruard. Laurie Gunn noted Joy
Laking's generous donation of the first prize for the

competition, a framed serigraph of "ln the Village."

John also noted the presence of three new
historical panels for the pergola: Lumber Industry,

Age of Sail, and Shad Fishery. He called upon Past
Chair Lois Bray to talk about these new additions.
Lois noted that there had been some delays in

getting them done, issues with printing and redoing
the backing, but that these three panels represent
significant contribution by the panel committee. She
noted especially the work done by Dick Akerman
on the Age of Sail panel and Enid Cooper on the

Shad Fishery panel. Lois also thanked designer
Arthur Carter for his work on the panels. She noted

that work continues on future panels' A round of
applause followed for all those involved''

John noted that the EBSNS is acting as a
coordinating body for the many Bishop centenary
events taking place in 2011, as well as doing its
own projects. He noted that there are too many
events to list, but mentioned Symphony Nova
Scotia's concert on 1 0 Februa ry 201 1 , the Scotia
Festival of Music, the University of the Kings
College symposium, the EBSNS Arts Festival, and

an October tour conducted by Harry Thurston.

One of the things John has instituted at Board
meetings is the reading of an Elizabeth Bishop
poem. He concluded his Report by reading
Bishop's poem "One Ad," in memory of his dear
friend Jeanne Robinson, who recently died and

had a keen interest in and felt a strong connection
to Bishop.

Other business: Dick Akerman noted that the

Colchester Historical Society Museum is working
on a permanent exhibit and suggested that the

EBSNS should get in touch with the museum and

ensure that Elizabeth Bishop is included in that
exhibit. John said that the EBSNS would follow up

on this good suggestion.

Meeting adjourned.The programme for the AGM
included short presentations about EB centenary
projects. First to present was Linda Rae Dornan,
filmmaker and visual artist, who spoke about her

documentary film about Suzie LeBlanc retracing
Bishop's steps in Newfoundland in 1932. She also
spoke about "100 Short Films about Elizabeth
Bishop," a centenary project she is coordinating,
which will have an open call for contributions later
in the year.

The second to present was Dinuk Wijeratne,
composer, musician, conductor, who spoke about
his commission to set Bishop's poem "Brazil,

January 1 1502," for piano, percussion, voice and

capoeira dancers. The EBSNS has received a

commission grant from the Department of
Tourism, Culture and Heritage for this project.

The third presentation was by John Barnstead and

Sandra Barry about the Elizabeth Bishop
Centenary blog. John had a hand-out giving some
statistical background for activity on the blog since
it began in March.



In Memoriam
Phyllis Sutherland

(23 May '1926 - 19 October 20111

The EBSNS is saddened to announce the passing
of Phyllis Sutherland, Honorary Patron of the
society. Phyllis was the daughter of Grace (Bulmer)
and William Bowers. She was first cousin of
Elizabeth Bishop. Phyllis and Elizabeth knew each
other well and when Bishop returned to the United
States in the 1970s to teach at Harvard University,
she began to visit her aunt and cousin, who lived in
Balfron near Tatamagouche, N.S.

Phyllis was active in the preservation of the
memory of Elizabeth Bishop in Nova Scotia and
was involved in the founding of the society. Over
decades, Phyllis welcomed and met with many
Bishop scholars and admirers, who came seeking
information about Bishop and her maternal family.
Phyllis was in possession of an extensive family
archive that was purchased in the 1gg0s by the
Province of Nova Scotia in partnership with the
EBSNS and Acadia University. This material is
housed in the Acadia University Archives. This
family archive is a significant record of Bishop's
connection to Nova Scotia. Without Phyllis's careful
stewardship of this material, the understanding of
this connection would be considerably less than it
now is.

The board of the Elizabeth Bishop Society of Nova
Scotia extends deep sympathy to Phyllis's family
for their loss.

Phyllis Sutherland's service took place in
Tatamagouche on Sund ay, 23 October 2011 .

Phyllis's long-time friend Sandra Barry spoke at the
service and her remarks can be read on the
Elizabeth Bishop Centenary blog at:
htt p : //e I i za beth b i sh o pce nte n a ry. b I og s p ot. co m/2
0 1 1 /1 1 /i n-me mo ri a m-phyl I is-suthe rt a n d-
1926.html

SB

Something That
Mesmerizes Us

by Robert Boschman

Michael Sledge,
The More I Owe You. Berkeley:
Counterpoint, 2010.

To bring everyday humanity and not some
awkward fabrication to a great and very famous
poet is a daunting task for any novelist. Michael
Sledge has for the most part achieved this in his
2010 novel about Elizabeth Bishop, The More I
Owe You, in which he depicts Bishop's time in
Brazil. Because so much of Bishop's life has
already been dissected and analyzed since her
death in 1979, I confess that my approach to this
read was cautious and even skeptical. lfound the
first pages, in which Sledge portrays Bishop's
arrival in Brazil through the lens of her "Arrival at
Santos," almost unbearable. The poem itself is so
powedul that, even on another go at those first few
pages of Sledge's novel, I'm reminded of my own
warnings to students of literature about the perils
of plot summary. "You'll never tell it better than the
writer originally did,'' I tell them. "Your job lies
elsewhere."

In Sledge's case, however, the job does not lie
elsewhere - and therein lies the immense risk of
this undertaking. Sledge has set himself the task
of creating art from one important segment in the
life of Elizabeth Bishop, and to do it differenfly than
the poems themselves do. There is nothing new in
art about art (and the artist), and much of the
terrain concerning Bishop is already well known;
so perhaps I was afraid of tedium and even
embarrassment over the lengths people will go to
revisit this one poet again and yet again. part of
me still argues that at some point we should just
leave her alone and let what the EB character in
the novel calls her "baubles" speak for
themselves. However, after those first few pages, I

did find myself sliding (happily?) into the fragite
and surreal time Bishop spent living with Lota de
Macedo Soares in the crazy modernist house the
latter built just outside Petropolis, Brazil.

There,is something that mesmerizes us when it
comes to Elizabeth Bishop. And Sledge manages



to take us into her world. While the sex scenes with
Lota don't come off as genuine, their emotional
bond does. Theirs is a turbulent affair spanning
nearly two decades, and towards the end, as Lota
drowns in Brazilian politics, there is much insanity,
binge-drinking (Bishop's) and physical breakdown.
Lota's character comes off as forceful, passionate,
loving, yet ultimately destructive, as she fails to
meet her father's impossible standards. That she
cannot control EB's drinking pushes her beyond the
limits of rational behaviour, so that in a particularly
violent scene she physically rams Antabuse down
Bishop's throat. In another unsettling episode, as
Lota discovers the well-known affair between EB
and a young woman in Seattle, she threatens to
jump from the balcony of their Rio apartment.
Bishop invites her to do just that: "Just do it and put
us both out of our misery." Since Sledge relied on
Bishop's letters and journals for much of this novel,
scenes such as this ring out with authenticity.

Bishop herself, whom Lota refers to as her
"Cookie," is child-like, introverted, and haunted by
memories of a mother whose severe mental illness
led to her permanent incarceration in a Nova Scotia
sanitarium when EB was still a very young child.
The reader can't help but connect this early
childhood rupture to the fragility, drinking,
wandering, and self-imposed reluctance to make
herself emotionally available. "All you give is
scraps," complains one pre-Lota lover. A male
suitor, Bob Weaver, kills himself and in his suicide
note invites Bishop to "go to hell": "The only
request of his she'd been able to comply with."
EB's "art of losing" goes well beyond the litany
found in her famous villanelle.

Every so often, Sledge shifts from the simple past
tense to the future, a strategy that works quite well.
Often while reading a good novel, | "cheat" and
read ahead, impatient to discover what eventually
takes place. Here Sledge does this reader the
immense favour of taking him directly into the
future seemingly just when he needs to know how
something turns out. What, for instance, will
happen regarding Lota's estate when she
predeceases EB is given in one of these sudden
but graceful shifts into the future:

In the fight over Lota's estate, Flavio will side with
Elizabeth against his own mother [Lota's sister],
testifying in court that Elizabeth had not exploited

Lota's derangement in order to alter the terms of her
will, as his mother charged. Elizabeth will not be the
only one stunned by the news, three years after
Lota's death, of Flavio's suicide. Even if it were true
he'd died by his own hand, nothing will convince her
that Flavio was not a victim of Brazil's insanity, just as
Lota was.

Brazil is another character in the narrative, and
Sledge's treatment is rife with gorgeous detail.
What EB discovers here is poetry itself and manic
mysticism and Samambaia, the name for Lota's
house in which "[e]very architectural detail was in
dialogue with nature." Brazil and Samambaia
together constitute a symbol for what EB has
sought, "wandering in the fog" all her adult life:
"bamboo outside her studio window, ? toucan on a
breakfast tray, the occasional blast of dynamite,
language lessons." lt all made "her feel that she'd
traveled backward in time," reminding EB of her
childhood in Nova Scotia. And the past, indeed, is
never far off, pushing her towards drink such that,
later in life, she jokingly tells a friend that her
headstone should read: "Here lies one whose
name was writ in hooch."

Despite my initial misgivings, I have to credit
Michael Sledge for bringing Elizabeth Bishop into
full view, not as an august, egotistical presence
who can fill a hall but rather as someone quite
wobbly and very human, and whom I as a reader
come to love even more than I had before. I

couldn't ask for more in a literary portrait of
Elizabeth Bishop.

Robeft Boschman teaches
at Mount Royal University in
Calgary, Alberta, and is the
author of In the Way of
Nature: Ecology and
Westward Expansion in the
Poetry of Anne Bradstreet,
Elizabeth Bishop and Amy
Clampitt (reviewed in a
previous issue of this
newsletter). The man u scri pt
of his book is now housed
in the Vassar College
Library's Virginia B. Smith
Man u scri pt Col I ection,
which includes manuscripts
by and about Elizabeth
Bishop.

Rusted wind-chimes -
Bishop house, Great Village
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Books on Bishop

(2001-2011)

Anderson, Linda, and Jo Shapcott, ed . Elizabeth
Bishop: Poet of the Periphery. Bloodaxe,2002.

Barry, Sandra, Gwendolyn Davies, and Peter
Sanger, eds. Divisions of the Heart: Elizabeth
Bishop and the Art of Memory and Place.
Gaspereau,2001.

Barry, Sandra. Elizabeth Bishop: Nova Scofra's
"Home-made" Poet. Nimbus, 2011 .

Bloom, Harold . Elizabeth Bishop. Chelsea House,
2002.

Boschman, Robert. ln the Way of Nature: Ecology
and Westward Expansion in the Poetry of Anne
Bradstreet, Elizabeth Bishop and Amy Clampitt.
McFarland, 2009.

Choudhary, Madhurita. ln Search of a Voice:
Modes of Elizabeth Bishop and Adrienne Rich.
Sarup & Son, 2007 .

Corelle, Laurel Snow. A Poet's High Argument:
Elizabeth Bishop and Christianity. U of South
Carolina P, 2008.

Cucinella, Catherine. Poetics of the Body: Edna
St. Vincent Millay, Elizabeth Bishop, Marilyn
Chin, and Marilyn Hacker. Palgrave Macmillan,
2010.

Ellis, Jonathan. Art and Memory in the Work of
Elizabeth Bishop. Ashgate, 2006.

Ferguson, Suzanne, ed. Jarrell, Bishop, Lowell,
and Co.: Middle-Generation Poets in Context. lJ
of Tennessee P, 2003.

Fortuny, Kim. Elizabeth Bishop: The Art of Travel.
UP of Colorado, 2003.

Harrison, Victoria. Elizabeth Bisi;hop's Poetics of
lntimacy. Cambridge UP, 2008.

Kirsch, Adam . The Wounded Surgeon: Confess/on
and Transformation in Six American Poets:

Robert Lowell, Elizabeth Bishop, John
Berryman, Randall Jarrell, Delmore
Schwartz,Sylvia Plath. Norton, 2005.

MacArthur, Marit J. The American Landscape in
the Poetry of Frost, Bishop, and Ashbery: The
House Abandoned. Palgrave Macmillan, 2008.

Nickowitz, Peter. Rhetorical Sexuality: The Poetry
of Hart Crane, Elizabeth Bishop, and James
Merrill. Palgrave Macmillan, 2006.

Oliveira, Carmine. Rare and Commonplace
Flowers: The Story of Elizabeth Bishop and
Lota de Macedo Soares. Trans. Neil K. Besner.
Rutgers UP, 2003.

Pickard , Zachariah. Elizabeth Bishop's Poetics of
Description. McGill-Queens UP, 2009.

Riggs, Sarah B. Word Sightings: Visual Apparatus
and Verbal Reality in Stevens, Bishop and
O'Hara. Routledg e, 2002.

Roman, Camille. Elizabeth Bishop's World War Il-
Cold War View. Palgrave Macmillan, 2001.

Rotella, Guy. Casfrngs: Monuments and
Monumentality in Poems by Elizabeth Bishop,
Robert Lowell, James Merrill, Derek Walcott,
and Seamus Heaney. Vanderbilt UP, 2004.

Samuels, Peggy. Deep Skin: Elizabeth Bishop and
Visual Art. lthaca, NY: Cornell UP, 2010.

Upton, Lee. Defensive Measures: The Poetry of
Niedecker, Bishop, Glilck, and Carson.
Bucknell UP, 2005.

Walker, Cheryl . God and Elizabeth Bishop:
Meditations on Religion and Poetry. Palgrave
Macmillan,2005.

Wojcik-Leese, Elzbieta. Cognitive Poetic Readings
in Elizabeth Bishop: Portrait of a Mind Thinking.
de Gruyter,2010.

Zona, Kirstin Hotelling . Marianne Moore, Elizabeth
Bishop, and May Swenson: The Feminist
Poetics of Se/f-Restraint. U of Michigan P,
2002.
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Scrabble Hill wagon-ride, Summer 2011

Elizabeth Bishop Centenary 2011
(EB100): A Brief Reflection

by Sandra Barry

Where does the time go? lt seems like only
yesterday EB100 was just an idea. Now, after two
years of planning and a busy year of events, the
Elizabeth Bishop Centenary celebrations have
ended. As the year wound down, many people
asked us: Are you pleased? The overall consensus
is that the Elizabeth Bishop Centenary was a grand
success, so we have to say: yes, the EBSNS is
pleased with how the year unfolded and with the
impact it has had on the profile of Elizabeth Bishop
in Nova Scotia.

ln partnership with many amazinq artists, and with
arts and community groups, the EBSNS started
planning E8100 in 2009. When 2011 arrived over a
dozen major events were lined up (almost one a
month), stretching over the four seasons.
Celebrations kicked off with an exciting launch that
took place in Halifax on Bishop's actual 100th
birthday, 8 February, at Pipa Restaurant. Even
though the weather was unpleasant, over 100
people gathered, along with print, radio and media
people, to mark this important day.

The EBSNS is tremendously pleased with the
excellent media coverage that EB100 received all
year, which built up as the seasons progressed. At
times, it seemed as if every week there was a story
or notice in the newspaper or on the radio about an
E8100 event or artist.

E8100 happened for a number of reasons. First
and foremost, to honour the life and art of our
beloved poet - to pay tribute to her not only by

highlighting her work, but also by creating new art
in response to her work. This artistic homage was
bountiful, as reflected in the new music, painting,
photography, films and writing created by a wide-
range of artists.

Another important reason and goal was to
continue, in a heightened and more focused way,
the work that the EBSNS has been doing since
1994: that is, to raise awareness about Bishop and
her connection to Nova Scotia among Nova
Scotians and Canadians, as well as globally. We
believe that we can say that we exceeded this
goal in Nova Scotia - Elizabeth Bishop might not
yet be a household name, but many more Nova
Scotians know about her now than did in 2010.

To highlight her connection to Nova Scotia
globally, the EBSNS set up the Elizabeth Bishop
Centenary blog, www.elizabethbishop centenaty.
blogspot.cot't7, which has become an internet
destination of choice and a valuable resource for
information about Bishop and EB100. The
EBSNS's own website (www.elizabethbishop
ns.org) and a special events calendar
(vvww.e|izabethbishopcelebration ca) gave Bishop
and Nova Scotia an extensive internet presence.
At its height, traffic on the blog came from 150
countries.

It is difficult to select particular events or activities
to highlight, but two of the most important were the
two largest events: "lt Must Be Nova Scotia," the
Elizabeth Bishop symposium held at University of
King's College in Halifax, 9-12 June; and the
Elizabeth Bishop Centenary Arts Festival held in

Great Village, 19-21 July.

The symposium drew around 40 scholars and
artists, as well as large audiences, especially for
the keynote talks given by lrish writer Colm Toibfn
and Qu6b6cois writer Marie Claire Blais (who
knew Bishop). The symposium included a lively
field trip to Great Village and a special concert in
partnership with Scotia Festival of Music (more
about that below). A proceedings is in the works,
which will showcase some of the high calibre
scholarship that was presented.

The Arts Festival drew writers, musicians,
painters, filmmakers and actors - as well as
literally hundr,eds of people from across Nova
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Scotia, Canada and as far away as Australia - to
Great Village. The festival was three jam-packed
days of workshops, readings, and concerts; wagon,
walking and Elizabeth Bishop house tours; a
painting exhibition and film screening; a community
lunch, tea, supper and several receptions; a
cardboard boat building and racing competition; an
old time church service; and countless impromptu
discussions and conversations.

The group of artists included - Writers: Don
McKay, Michael Crummey, Joan Clark, Anne
Simpson, Sheree Fitch, Mary Rose Donnelly and
Harry Thurston. Actors: Lenore Zann and Beth
Terry. Tour guides: Dick Akerman, April and Patti
Sharpe, Gordon Lewis and Sandra Barry.
Filmmakers: Linda Rae Dornan, John Scott, Suzie
Hanna and others. Painters and photographers:
Joy Laking, Susan Tooke, Richard Rudnicki, Tanya
Barss, Laurie Gunn and others. Musicians: Rosalee
Peppard and Joanne Hatfield, Susan Crowe, Cindy
Church and Raylene Rankin, Suzie LeBlanc and
Tempest Baroque Ensemble.

The Elizabeth Bishop Centenary Writing
Competition awards were given out during the
festival. The EBSNS is now in the planning stages
of putting together the winning entries in a book,
which will also include some of the visual art
(painting and photography) created and presented
in various exhibitions during the year.

Another goal of EB100 as a whole was to draw in
many artists from all art forms to create a multi-
disciplinary, multi-media response to Bishop. The
symposium and festival fully embodied this goal,
but many smaller events and activities also did so.
One of the highlights was Scotia Festival of Music's
world premiere presentation of Dinuk Wijeratne's
setting of Bishop's' poem "Brazil, January 1, 1502."
The EBSNS was excited to be involved in the
commissioning of this work.

This far too brief account of some of the many
events, activities and creative projects that
occurred during EB100 is leaving much out: "EEi

Projected: Short Films about Elizabeth Bishop";
ViewPoint Gallery's "One Art" Exhibition, featuring
twelve photographers and a world premiere of a
sound installation by composer lan Crutchley.
E8100 also brought other firsts to Nova Scotia. On
10 February Suzie LeBlanc and Symphony Nova

Scotia presented three world premieres of Bishop
settings by composers Christos Hatzis, Emily
Doolittle and Alasdair Maclean. Suzie LeBlanc's
collaboration with Tempest Baroque Ensemble
and Harry Thurston on a programme inspired by
Bishop's "At the Fishhouses," toured with Musique
Royale in August and was recorded by CBC Radio
2 for broadcast both regionally and nationally in
October 2011.

CBC Radio was tremendously supportive not only
in helping to promote E8100 events, but added to
the celebration with a half-hour documentary
about Bishop and E8100, hosted by Carmen
Klassen, for the regional programme Maritime
Magazine, a programme which also received a
national broadcast on ln the Field.

The EBSNS could not have accomplished EB100
without help from dozens of volunteers and many
funders. The EBSNS received financial support
from all three levels of government, from local
corporations and foundations, and from many
individuals. The society wishes to express heartfelt
thanks to everyone who has contributed this vital
funding. As important as money is to the success
of such an ambitious festival, it is the support from
the community and individuals that gives full life to
these endeavours. The society wishes to thank the
residents and community groups of Great Village
for coming on board EB100 with so much
enth usiasm.

We hope that all those who supported E8100 and
who attended the events feel that the effort and
resources contributed were worthwhile. Elizabeth
Bishop is now much more widely known in Nova
Scotia - and her connection with the province
much more widely known around the world. The
EBSNS feels that EB100 has fostered a sense of
pride in this connection, in particular, and has
demonstrated, in general, how important literature
and art are in our lives. By highlighting Bishop's
own amazing poetry, with the creation of so much
new work in response to it, Nova Scotians have
every reason to feel proud in Bishop's abiding
connection to the province and our own creative
currency in the world. Elizabeth Bishop's legacy
endures and this year's celebration shows that her
legacy will abide in lively and creative ways for
years to come.
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mouth of Grcat Villasc River

EB2O11 FUNDERS

Specifically for the finale weekend:
Canada Heritage

Nova Scotia Dept. of Economic and Rural Development & Tourism
Elizabeth Bishop Society of Nova Scotia

John Barnstead

For the whole E8100:
Government -

Nova Scotia Dept. of Economic and Rural Development & Tourism
Dept. of Communities, Culture & Heritage

M unicipality of Colchester
Colchester Regional Development Agency

Canada Heritage
Canada Council for the Arts

Private/Corporate -
Robert Pope Foundation

The Charles and Mary Maclennan Foundation
The Fundy Foundation

Masstown Market
Wilson Fuel

Oxford Frozen Foods
That Dutchman's Farm
Four Seasons Retreat

Joy Laking Gallery
Rod Maclennan, Randall Sargent, Suzie LeBlanc,

John Barnstead, Ron and Wendy Scott

ON E Aftl resp onses to "One Art" by Elizabeth Bishop

Aug 30 - Oct 02
Opening Reception
Sept 01 ,7-9prn

Sept 04,2pm:
How To Lose Things: Lessons From Elizobeth Bishop
Sept I l,2pm:
Panel Discussion with Artists.luror and Scholar
Sept 1 8, 2pm:
Contemplating Elizobeth Bithop's One Art
Sept 25, 2pm:
Readings of Elizabeth 8i5hop's poetry and prose

l2T2BaningtonSt,Halifax,NS,Canadag02.420.0854www,viewpointgallery.caGalleryHours:Tuesday-Sundayi2-5Thunday&FridayT 9
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